Faust and Helen of Lili Boulanger (New York Philharmonic, Sarah 
Caldwell, conductor; G. Killebrew, J. Evans, L. Carlson, soloists; 


a tape recording of the November 10, 1975 performance in Avery 
Fisher Hall, WQXR) 


The dialectic between the artist and le monde and the art object 


and having finished the sketch for Symphony No. 3 in D minor 
Mahler announced in a letter to Anna von Mildenburg "Nothing like 
my symphony will ever have been heard before! The whole of nature 
finds a voice in it and speaks of something deeply mysterious, some- 
thing not even guessed at except perhaps in dreams! Believe me, 
certain passages give even me an uncanny feeling, as though I 
myself had not written them. . ." (Mahler Volume One, Henry-Louis 
de La Grange, page 368). The art object as a record of the dia- 
lectic between the artist and the world the artist as a recorder 
of the dialectic between the artist and the world the art object 
as a structure for thinking a structure for recording thoughts and 
rethoughts the artist as creator of a structure for thinking as 
creator of a structure for recording thoughts and rethoughts. 

The art object as portrait of the world the artist as the creator 
of a portrait of the world the art object as a portrait of the 
artist the artist as the creator of a self portrait yes "It can't 
be helped;/ It must be done./ So down with your breeches/ And out 
with your bum." Art objects and the history of art and whether 
the aesthetic form is created on the basis of conceptual knowledge 
or on the basis of perceptual knowledge the result of course in 
the first instance being that empirical reality of which man is to 
be sure an integral part is for the most part described from the 
inside out the result of course in the second instance being that 
empirical reality of which man to be sure is an integral part is 
for the most part described from the outside in comma one's 
perspective in describing the art object in describing the form 
and content of the art object the autonomous aesthetic phenomenon 
can be either intrinsic or extrinsic or both yes a description of 
the Academic Festival Overture of Johannes Brahms from an in- 
trinsic perspective is to be sure different from a description 

of the Academic Festival Overture of Johannes Brahms from an 
extrinsic perspective. Intrinsic and extrinsic perspectives and 
the creation of the art object: intrinsic and extrinsic per- 
spectives and the aesthetic appreciation of the art object. 


(L'Aire: 1-4-76) 





